I N THE 1950S AND 60S ACADEMICS CONTESTED THE VIEW WHICH WAS BEING
promoted by many prominent Australian intellectuals that Henry Lawson was an exemplary representative of the Australian national character. They also quickly dismissed the socialist principles which cultural workers in the Communist Party of Australia were rediscovering in the famous Australian's work. In the "end of ideology" climate of the Cold War, academics were justifying the inclusion of Australian literature in the academic curriculum by establishing a canon of the "very best" Australian writing. Admission to this canon was achieved through a professionally authorized process of critical evaluation that concentrated upon formal analysis and metaphysical inquiry. Canonization was understood as an aesthetic judgment, while political ideology, formal convention, and the social purchase of popularity were considered as anathema to both creative genius and academic discipline. 2 Accordingly, Lawson's short fiction was re-evaluated for its evidence of technical sophistication, formal innovation, and the presentation of existential themes that linked Australian writing to the modernist traditions of other nations. Lawson's politics were seen as a destructive influence on his art, and his significant body of poetic work was largely considered unworthy of professional attention.
Michael Wilding takes issue with the legacy of this academic opinion when he argues that a particular form of working-class politics provided the inspiration for Henry Lawson's "enduring" literary work. 3 Wilding explores socialist politics as a pervasive theme in a number of Lawson's short stories, particularly in those "classic" stories through which the academics of an earlier generation were able to establish his literary significance. Wilding does not unpick the relation between literary judgment and class politics, however, continuing, as he does, to neglect the verse. He reads the early political ballads as evidence of the "socialist direction of Lawson's republicanism," and he interprets the famous verse debate with A.B. Paterson as a demonstration of the writer's interest in a sense of class (Wilding, 44) . 4 Nevertheless, his concern with Lawson as "a conscious and sensitive and sophisticated writer" continues to share many of the aesthetic assumptions of earlier critics (Wilding, p. 75 ).
Lawson's desire to achieve a literary reputation during the 1890s coexisted with an aspiration to mold the social and political will of his audience, and both of these impulses were significantly influenced by his material situation as a working-class colonial writer. Lawson developed his writing through the periodical outlets available to him at the time and then collected it in book form for social, commercial, and cultural profit. The reception of this writing significantly influenced his understanding of himself as a writer and brought substantial pressure to bear upon his political interests and his understanding of his relation with his readers. If we are going to reconsider Lawson as a political writer, then, we cannot rest content with a literary analysis of the classic stories. We need to understand Lawson as a popular writer, and this means that we have to pay renewed attention to the neglected verse and the role it played in the development of his literary career.
A Political Career in Popular Poetry
The development of Henry Lawson's writing is inextricably connected to the political ferment in the Australian colonies at the end of the nineteenth century. Lawson began his writing career with a poem inspired by the Republican riots in Sydney that occurred during the celebration of Queen Victoria's jubilee. "A Song of the Republic" expressed outrage at social injustice and class privilege, and called its readers to arms in defense of the democratic potential of a new colonial society:
'Sons of the South, awake! arise! Sons of the South, and do. Banish from under your bonny skies Those old-world errors and wrongs and lies Making a hell in a Paradise
That belongs to your sons and you'. (HLCV, p. 1)
The ballad of protest was published in the Sydney Bulletin, a radical nationalist weekly which pioneered what came to be seen as a new nationalistic school of Australian writing. The discursive complexities of this controversial magazine enabled it to address a broad, popular, and heterogeneous audience, and it was proactive in imagining that audience as a national community. The Bulletin was interested in international trends, however, and it canvassed a range of issues which it thought pertinent to the social contracts required of the coming nation. These included a republican Australia, one person one vote, free secular education, criminal and penal reform, a united protected white Australia, and the abolition of titles of nobility and the private ownership of land. 5 In a famous editorial in the late 1880s the weekly spelled out its ideal of the national character:
By the term Australian we mean not those who have been merely born in Australia. All white men who come to these shores-with a clean record-and who leave behind them the memory of the class-distinctions and the religious differences of the old world; all men who place the happiness, the prosperity, the advancement of their adopted country before the interests of Imperialism are Australian. In this regard all men who leave the tyrant-ridden lands of Europe for freedom of speech and right of personal liberty are Australians before they set foot on the ship which brings them hither. Those who fly from an odious military conscription; those who leave their fatherland because they cannot swallow the worm-eaten lie of the divine right of kings to murder peasants, are Australian by instinct-Australian and Republican are synonymous. (cited in Sylvia Lawson, p. 130)
The famous weekly was racist, misogynist, socialist, and republican in the late 1880s and the early 1890s. In art and letters it displayed J. F. Archibald's preference for forms of realism compatible with the new journalism and the pseudo-scientific pretensions of an emerging professional sociology. Prior to A. G. Stephens' development of the literary section or "red page" in 1896, Archibald was the force behind the Bulletin's literary credo. Under his tutelage the weekly rejected many of the literary fashions of the 1880s as unhealthy, un-Australian, and unscientific, and intimately connected them to clerical wowsers and a dissipated and corrupt aristocracy. 6 Literature for Archibald was a significant tool for democratic social development. The magazine was therefore "committed to realism not only as an antidote to aestheticism, classicism, and unscientific romanticism but also as the literary vehicle of egalitarian and … nationalist values." 7 The controversial French realist, Emile Zola, was a significant role model, and the Bulletin praised him for sociological insights that enabled literature to function as a prompt and guide for reformist social legislation.
While the Bulletin was the best-paying and hence most common destination for Lawson's poetry and prose in this period, it was not the only print institution to accept his work or comment on his burgeoning literary career. The Brisbane Boomerang (1887-1892), the Brisbane and Sydney versions of the Worker (Brisbane 1890-1974, Sydney 1891-1913 ), the antiestablishment Truth , and the Catholic Freeman's Journal all helped to present and promote Lawson's work as part of their own endeavors to expose the class-based and sectarian privileges of the colonial establishment. These print institutions helped to create a radical public sphere, which enabled the development of a writing career politically interested in the plight of the working classes. 8 Lawson's early political verse made good use of these radical and antiestablishment print institutions. His "Hymn of the Reformers" and "Faces in the Street" appeared in the Bulletin, "The Army of the Rear" in the Bulletin and later the Worker, and the "Flag of the Southern Cross" in Truth. The much anthologized "Faces in the Street" uses a first person narrator to rebut the capitalist propaganda which promoted the Australian colonies as a working man's paradise, by describing the view from his "window-sill," which is "level with the faces in the street":
And cause I have to sorrow, in a land so young and fair, To see upon those faces stamped the marks of Want and Care; I look in vain for traces of the fresh and fair and sweet In sallow, sunken faces that are drifting through the streetDrifting on, drifting on, To the beat of weary feet; I can sorrow for the owners of the faces in the street.
( HLCV, p. 15)
These early poems were formally influenced by popular ballad and folk traditions which were celebrated at the time as a logical and appropriate source of an original Australian literature. This "national" popularity made the ballad an ideal vehicle of political appeal, and it quickly joined other verse forms as a recognized journalistic mode in the popular press. The anti-authoritarian attitudes and the earnest concern for social justice represented in the poems displayed similarities with the rebellious Irish convict ballads from earlier in the century. 9 Lawson's politics, however, stemmed more immediately from a familiarity with Sydney's radical political and intellectual circles. 10 Lawson was not simply a political poet, however, for he quickly expanded his subjects by venturing some occasional verse, rural ballads, and nostalgic gold-rush poems. He was able to publish these narrative poems in the more conservative Rural verse in this vein was welcome in the more conservative press, for it helped to ennoble the pioneering work that was still developing rural and regional Australia. The radical papers were also interested because it helped to establish the workingman as the representative Australian within the popular imagination. A series of epic confrontations between Labor and Capital in the form of the Maritime Strike of 1890 and the Shearers' strikes of 1891 further fired the young poet's political idealism. He was offered a staff position on the Brisbane Boomerang, an anti-establishment newspaper with strong affinities with the Labor movement, and soon came to the notice of its founding editor, William Lane. Lane was an influential Union intellectual and a brilliant political journalist who left the Boomerang to edit the Brisbane Worker prior to Lawson's arrival. In the late 1880s and early 1890s he used both newspapers to promote socialism and the New Unionism within the labor movement. Lane's "mystical, religious communism" was inspired by international influences which included the radical religious movements of the early nineteenth century and the economic, sociological, and utopian theories of Adam Smith, Henry George, Edward Bellamy, and Karl Marx. 12 As editor of The Worker, he was instrumental in promoting solidarity across unions in the interest of mobilizing a more politically effective working class, and he was a major player in the industrial confrontations that led to the formation of the Australian Labor Party. 13 In 1892 Lane published a propagandist novel, The Workingman's Paradise, to raise money for imprisoned leaders of the great Shearers' strike in Queensland. The book explicitly invoked the class consciousness of rural and urban members of the working class so as to promote socialism and the new unionism. This class-based political project was to be the unifying and concentrating power of Lawson's poetry and prose for the following decade, although impatience with militant Union parochialism was later to see him extend his "wider democracy" to the membership of all classes. Lane's ideas clearly underwrote Lawson's argument in his famous 1892 verse debate with A. B. "the Banjo" Paterson in the pages of the Bulletin. Lawson's contributions took issue with the romantic trend in Australian poetry because it concealed the significant social problems associated with rural working life. The idealization of the rural workers ennobled them in a way that restricted their possibilities for political action, and the separation of urban and rural workers created a regional opposition that threatened the socialist project to unite the working classes:
Ah! We read about the drovers and the shearers and the like Til we wonder why such happy and romantic fellows "strike". Don't you fancy that the poets better give the bush a rest Ere they raise a just rebellion in the over-written West? . Where the squatter makes his fortune, and the seasons "rise" and "fall", And the poor and honest bushman has to suffer for it all, Where the drovers and the shearers and the bushmen and the rest Never reach the Eldorado of the poets of the West. 14 These ideas were further developed in a series of controversial articles published in the Worker towards the end of 1894 when the young writer targeted the "wide spread . . . egotism and clannishness" of the rural members of the regionally powerful Australian Workers Union (AWU). 15 In the "Cant and Dirt of Labour Literature," "A Word in Season," and "The City and the Bush," Lawson argued "in the interests of true Democracy" for "a bond of sympathy between the bush workers and those of the cities in Australia." 16 Large numbers of urban "new chums" displaced by the 1890s depression were willing to provide scab labor for the squatters in their industrial struggles with the shearers and rouseabouts, and this exacerbated the tensions between these very different fragments of the working classes. Lawson remained inspired by Lane's ideas of a New Unionism, which would unite the working classes in the city and the bush into an organized front against capitalism, and his sympathetic development of the figure of the "city bushman," an itinerant worker "who has been through and round and between the provinces," sought a mutual understanding between rural and urban Australians. 17 Lawson believed that writers needed to abandon popular romantic representations of rural experience so that urban Australians and their political representatives could understand the needs of the bush. Parochial rural Australians also had a responsibility to familiarize themselves with the urban situation if a progressive and democratic society was to succeed on the Australian continent.
Lawson's criticism of the AWU did not please the Trustees of the Worker, but his attempts to promote his political ideas in more subtle ways in his rural poetry struck a chord with a young poet and aspiring academic, who saw the apparent shift in the verse as a sign of maturing artistry. John Le Gay Brereton shared Lawson's working-class politics, but his academic training and his eventual appointment to a Chair in Elizabethan Literature at the University of Sydney made him a different type of reader from those Lawson had encountered in radical political and union circles:
Here at last is one who has within him the elements of greatness. He may not have the galloping rush that marks the most spirited of Gordon's verses, nor the calm aesthetic meditation of Kendall's melancholy songs, but he has . . . an intense power of sympathy that forces him to realize the struggling efforts of human nature upwards, the various hopes and fears of his fellow men. From the ranks of the workers his voice rises up, full of comfort and of hope. 18 Brereton's essay in the Sydney University magazine Hermes was the first sustained appreciation of Lawson's poetry, and it discerned a new tendency in the verse to eschew the militant rhetoric of earlier songs of radical protest in preference for a "more concrete view of things," which "seems . . . to realize the fact of universal brotherhood" (p. 2). Brereton's one example is drawn from the final line of "'For'ard,'" a poem published in The New Zealand Mail on December 22, 1893, and republished in the Worker on October 13, 1894, one month prior to the review:
But the curse of class distinctions from our shoulders shall be hurled, An' the influence of Kindness revolutionize the world; There'll be higher education for the toilin' starvin' clown, An' the rich an' educated shall be educated down; An' we all will meet amidships on this stout old earthly craft, An' there wont be any friction 'twixt the classes fore-'n'-aft.
We'll be brothers, fore-'n'-aft! Yes, an' sisters, fore-'n'-aft! When the people work together, and there ain't no fore-'n'-aft.
(HLCV, p. 261)
Brereton's willingness to entertain the notion that Lawson was an emerging poet with "elements of greatness" is based upon his apparent turn from the poetry of class division and revolution to the poetry of "love" and noble aspiration (Brereton, p. 1). The academic's review represents the tension between art and politics as an opposition between a universal liberal humanism and a divisive sense of class. It was not the last time that Lawson was to be offered literary distinction if he could tone down his pessimistic exposés of the life of the working man in the new Australian society.
Book publication: Short Stories in Prose and Verse
Lawson's verse publications up until 1894 are inseparable from the political projects of the web of publishing institutions which formed their enabling context. Periodical publication alone, however, did not allow the forms of cultural attention required for the development of a literary reputation. When Lawson began to collect his work in book form he had to represent both himself and his writing as marketable literary commodities. He also had to cope with the politically inflected responses of the colonial literary establishment and a number of radical critics who nevertheless shared many of the conservative reviewers' assumptions about culture.
The publication of Lawson's first book in 1894 thus represented a very different expression of what Henry Lawson the writer might be and of how his literary output might be read. Lawson's preface to Short Stories in Prose and Verse positioned it as an attempt to pioneer a local book-publishing industry interested in original, Australian writing, and it attracted some important reviews. At the time, colonial literary criticism was registering the anxieties of a new civilization through its continuing preoccupation with a national literature. Literature was seen as a measure of social development and, therefore, necessary to colonial cultures as a means of selfjustification. 19 Throughout the second half of the nineteenth century, as colonial governments exercized greater degrees of independence from London, it became something of a favored pastime to argue over the existence, character, and future of the local literary product. In the colonies, however, an insufficient market for book production forced writers to support themselves through periodical and newspaper publication and contracts with English publishers.
While those critics who were interested in cultivating literary quality were expressing concern at nationalist enthusiasms for the colonial product, the British market was demanding local character. The colonial and the British claims were intimately bound up with the evolutionary ideas of the time and represented a common marketing strategy for Australian writing both at home and abroad. In the words of Hippolyte A. Taine, "When the literary work is rich, and one knows how to interpret it, we find there the psychology of a soul, frequently of an age, now and then of a race." 20 Douglas B. W. Sladen accordingly identified the chief interest in his 1888 anthology of Australian verse as racial in character. "Australia is the country of the future," he wrote, "separated by oceans from every considerable land except impenetrable and equatorial New Guinea, blessed with an unmalarious climate more brilliant and equable than that of Italy, and peopled from the most adventurous of the colonising Anglo-Saxon stock, this round world in the far South-eastern seas gives race-development its amplest scope." 21 The literature of colonial Australia provided a bird's-eye view of a dynamic experiment into the redevelopment of the British race in an exotic geography.
Lawson's own sense of himself as a literary figure was inevitably conditioned by the possibilities and fashions of this literary scene. Up to this time, his work displayed the imprint of the stylistic and thematic preferences of the predominantly radical papers that were prepared to pay for literary material. In putting together his first book he had to select from this material and make a particular literary claim in his own name. Lawson's aesthetic creed was to be realism and his mode of inspiration experience rather than imagination. This identification was politically motivated in that it insisted that literature represent social life realistically so that writing might serve as a prompt and guide to community attitudes and social reform. The claims made in the preface to Short Stories in Prose and Verse nevertheless are consistent with the interests of British publishing houses as well as a potential audience beyond the reach of the radical newspapers. 22 The collection is well suited to the British market's desire for despatches on the fate of the Anglo-Saxon race at the colonial frontier, and the early positioning of Lawson's literary persona as represented by this first book was to be crucial to the development of his reputation as a representative of the new Australian type.
The selection of Lawson's work in Short Stories in Prose and Verse is a revealing expression of what a marketable literary identity for the period might look like. Although Lawson's poetic output was considerably larger than his prose work at this time, the collection was dominated by the prose, a fact perhaps related to the omission of the radical political material which had been a marked feature of his poetic output. The verse and prose are all examples of Lawson's rural or bush writing and they include some of his most famous stories: "The Bush Undertaker," "The Drover's Wife," and "The Union Buries its Dead." "The Union Buries its Dead" represents a pointed rejection of union propaganda about the resilience of mateship and class solidarity, and most of the stories deal with the harshness of rural life and the ways in which rural people sought to cope with it. Throughout the volume there was a determination to nurture sympathy between the city and the bush that was to prove powerful in the development of an imagined community crucial to nation building. 23 The collection's curious circumspection in regards to politics, however, seems to acknowledge Brereton's view that political propaganda was not a recognized route to a wider middle-class audience or a cultural reputation.
A. G. Stephens, the literary editor of the Bulletin and perhaps the most influential man of letters in the history of Australian writing, was very quick to sense the significance of Lawson's small book and he encouraged its attempt to establish the young writer with a particular type of reputation. "Henry Lawson is the voice of the bush," he wrote, "and the bush is the heart of Australia." 24 J. Medway Day in the Sydney Worker praised Lawson's realism and despite the selection still managed to discern the stories' potential for social reform. 25 Not surprisingly, however, he rejected the cynicism directed towards Union ideals represented in the "Union Buries its Dead." Henry E. Boote writing in the Brisbane Worker attested to the author's knowledge and sympathy for his subjects, and Henry Lawson took another step towards being recognized as a significant authority on the definitive characteristics of the emerging Australian type. 26 
In the Days When the World was Wide
The publication of Lawson's first collection of poetry by the Sydney booksellers David Angus and George Robertson in 1896 enables us to develop our understanding of the class tensions that helped to organize the colonial literary scene. Angus and Robertson were interested in publishing the emerging school of Australian writing associated with the Bulletin, and the previous year they issued a collection of A. B. "the Banjo" Paterson's verse in a fine uncut quarto edition. Paterson's book was a publishing sensation. Published locally using production values previously considered too ambitious for Australian material and effectively distributed by men who understood book selling, it quickly sold out and soon ran into a number of editions. The success of well-produced locally published Australian material was widely trumpeted as a timely sign of the birth of a truly national literature in the lead-up to the federation of the Australian colonies in 1901. Angus and Robertson made available a local book market which could supplement Lawson's income from the periodical press, but it also exposed him to the cultural expectations of the literary establishment.
The choice of title and content for Lawson's first book of verse demonstrates his awareness of contemporary attitudes to an Australian literature, and it carried important implications for the young writer's developing sense of himself as a literary figure. "Faces in the Street," the original title poem proposed for Lawson's verse collection dealt with urban social injustice and the colonies' misplaced reputation as a workers' paradise. It was later exchanged for "In the Days When the World Was Wide," a poem which nostalgically lamented the passing of the days of the frontier and an adventurous masculine spirit required for the reform of capitalism (HLCV, pp. 265-267). In this new title poem Lawson returns to the frontier spirit of an earlier pioneering generation to lament the narrow parochialism of some contemporary workers. Both options represented Lawson's political radicalism, but the latter connected it to the heroism of humble rural people, past and present, and appealed for a wider democracy. The volume was numerically dominated by the rural verse, but a number of the political poems found a place and when read under the banner of the title poem these struck a chord with the tone and topics of the rural material. Lawson was still interested in relating the suffering of working people in the bush and the city, and when his radical political poems are placed alongside the rural work the effect is consistent with the lessons he learnt from William Lane in 1892. 27 The publication of Lawson's first book of poetry gave reviewers an extended opportunity to consider his literary significance as a poet. Tensions between politics and history in the subjects of the collection were quickly identified and associated in interesting ways with the poet's class background and his tenuous exposure to culture. The emerging Australian writer was praised for realistic depictions of rural subjects which were approved because of his apparently authentic experience of his subject. Almost by definition, however, this precluded any claim to imaginative or artistic talent, and a number of critics used this lack of culture and his political views to qualify their approval. A. G. Stephens, who from this time on was to become a formidable influence in Australian literary culture, divided the collection up into optimistic early poems (all on rural themes), which he approved, and pessimistic later poems (often on political topics), which he did not. The "optimistic" rural poems were "objective," "masculine," and "Australian," the "pessimistic" political poems were "subjective," "feminine," and "personal." The lack of culture and education was to blame:
Lawson's shortcomings are obvious enough. His mental scope is narrow; he is comparatively uncultured; he iterates the same notes, and rarely improves his thoughts by elaboration; he wants harmony and variety of metre; his work is burdened with many weak lines and careless tags. But how graphic, how natural, how true, how strong! How he feels and makes his readers feel. 28 The review swiftly established a number of associated oppositions between the Australian and the British, the local and the universal, the real and the ideal, experience and the imagination, nature and art, and class iden-tity and culture. Each of these oppositions was imagined in gendered terms. 29 Lawson's work was valued for its authentic Australianness, but in many cases the mark of this genuine identity was a colonial lack of culture and an associated failure of artistic imagination. A literary career interested in class politics and expressed through popular forms in a predominantly radical press could aspire to an Australian reputation, but the heights of literary celebrity were apparently another thing altogether.
The sales of In the Days When the World Was Wide were substantial but lagged behind those for Paterson's The Man From Snowy River and Other Verses (Roderick, A Life, p. 146). At 5s6d both books were always going to be out of the reach of the working classes, and the liberal-bourgeoisie spirit of those who could afford the retail price was perhaps better catered for by Paterson's optimistic and romantic collection. His vivid, sporting, and adventurous view of the Australian frontier was also more in keeping with metropolitan aspirations after the success of the imperial dream, and it was Paterson, and not Lawson, who secured a reputable publisher for an English edition.
Advance orders for Lawson's first collection of stories with Angus and Robertson, While the Billy Boils, were brisk and helped to stimulate the easing sales of In the Days When the World Was Wide (Roderick, A Life, p. 159). Like its companion volume, While the Billy Boils represented a departure from Short Stories in Prose and Verse in that it combined the more explicitly political material with the bush stories that were to form the basis of his national reputation after his death in 1922. Reviewers' praise of the prose volume nevertheless remained constrained by the class-based and colonialist assumptions that had shaped the reception of the earlier books, and they confidently noted the superiority of the prose over the verse. A. G. Stephens criticized the apparently haphazard arrangement of the stories and suggested reordering the material into sequences that dealt with the same characters. In keeping with this desire for a longer, more connected work he suggested Lawson write a novel. 30 It was to be a turning point in the young writer's development because it set him thinking about stories that were broader in scope than the sketches favored by the periodicals with which he was familiar. It also reaffirmed the contrary demands of the colonial critical establishment. The periodical press required journalism, short fiction, and popular verse, while the cultural critics demanded an extended treatment of theme and character. If Lawson wanted the critical approval of the cultural establishment, the reception of his first three books told him that that would require a longer and more optimistic narrative of rural progress in prose.
The Uncultured Colonial Rhymer Responds to his Critics
Lawson's own writing on the cultured critics shows that he was not unaware of the class values which influenced his reception. While working for the radical press he published a number of poems that dealt with the need for an independent press sympathetic to the interests of the workers. 31 This work recognized the role of the ideological programs of the capitalist and colonialist establishments in shaping accepted cultural values, and yet he is never able to disentangle the issues successfully. In "Songs of Southern Poets," for example, he criticizes the cultural cringe which prevents the appreciation of colonial writing without the approval of Britain's metropolitan centers. Literary value is nevertheless opposed to the popular in much the same way as it is in the judgments of the cultured critics:
In the land where sport is sacred, where the labourer is a god, You must pander to the people, make a hero of a clod! What avail the sacrifices of the battles you begin For the literary honour of the land you're living in? Print a masterpiece in Melbourne, and it will be lost, I ween, But your weakest stuff is clever in a London magazine. If you swear there's not a country like the land that gave you birth, And its sons are just the noblest and most glorious chaps on earth; If in every girl a Venus your poetic eye discerns, You are gracefully referred to as the "young Australian Burns."
But if you should find that Bushmen-spite of all the poets sayAre just common brother-sinners, and you're quite as good as they-You're a drunkard, and a liar, and a cynic and a sneak, Your grammar's simply awful and your intellect is weak.
(HLCV, p. 263) 33 The target here is an idealist aesthetic put to different uses by both sides of the political fence. Conservatives would idealize Australian rural success as evidence of the rich potential of colonial enterprise; Labor would romanticize the bonds of mateship that drew together workingmen as a united and ultimately revolutionary force against capitalism. Romantic idealism clearly enjoyed a ready audience among middle and working classes, but it did not suit Lawson's political interests in the social reform necessary to a wider democracy.
Lawson became acutely sensitive to the connections critics made between his lack of education and the relative "crudity" of his literary forms, and when his academic friend Jack Brereton tried to help him improve his technique he replied with "The Uncultured Rhymer to his Cultured Critics": And with half the world behind me; I leave you alone in your cultured halls To drivel and croak and cavil: Till your voice goes further than college walls, Lawson was walled in. As a poorly educated working-class colonial writer of popular verse and short stories, his claims upon a literary reputation were precarious. Cultural approval required a degree of literacy denied to him by his material social conditions. Political approval from his natural constituency within the labor movement also required a tone and treatment that increasingly violated his understanding of the material reality of working people. Popularity with the more middle-class audiences who could afford the prices of his books also seemed to demand a related violation of his political and aesthetic principles.
The effect of this reception on Lawson's artistic practice is clear. Following the publication of his books of prose and verse with Angus and Robertson, he decided a cheaper volume of prose stories with a more positive tone was required. Lawson had taken up a teaching position at a small Maori school in New Zealand, and he was receiving welcoming signs from British publishers who were impressed with the stories and sketches in While the Billy Boils (Roderick, A Life, p. 184). He returned to the idea of writing a "connected book" called The Native School, which would be brighter and more romantic than his earlier work. 35 Literary idealism was firmly associated in Lawson's mind with the cultural values of the critical establishment, and in an apparent effort to win favor he sought to use his time with the Maoris to write an optimistic tale of the ennobling work of a heroic man accepted into the community of the noble savage. All that resulted was a short story "The Daughter of Maoriland," which tells the story of a teacher with literary ambition who attempts to use a Maori pupil as the basis of a romantic tale. The Maori girl steals from the teacher and undermines his authority, and he responds with a cynical tale of indigenous savagery as a caution to advocates of literary idealism and the Universal Brotherhood.
In the light of this "failure" Lawson returns to the verse form in order to respond to the critical pressures that were directing him in unwelcome directions:
'Ay! cover the wrong with a fairy tale-who never knew want or care-A bright green scum on a stagnant pool that will reek the longer there. You may starve the writer and buy the pen-you may drive it with want and fearBut the lines run false in the hearts of men-and false to the writer's ear. The bard's a rebel and strife his part, and he'll burst from his bonds anew, Till all pens write from a single heart! And so may the dream come true. 'I'll write untroubled by cultured fools, or the dense that fume and fretFor against the wisdom of all their schools I would stake mine instinct yet! For the cynical strain in the writer's song is the world, not he, to blame, And I'll write as I think, in the knowledge strong that thousands think the same; And the men who fight in the Dry Country grim battles by day, by night, Will believe in me, and will stand by me, and will say to the world, 'He's right!' (HLCV, p. 345) 36 Lawson understood that his inability to provide an optimistic novel represented critical as well as commercial failure. He therefore sought consolation in the belief that the genuine bushman valued the harsh and authentic veracity of his Australian work in ways that could not be fully appreciated by the parochial unions, the book-buying public, or the cultural establishment (Roderick, A Life, p. 180).
The popular Australian writer felt he was at a critical dead end in Australia, and he decided to follow up the interest of British publishers and elude the colonial critics he had pilloried in "A Song of Southern Writers" by going to England. The belief was that if he could get to England he might achieve a cultural success which did not seem possible in the colonial literary scene. Shortly after his arrival there, his second book of poetry was published. The significantly titled Verses Popular and Humorous was recognized for its interesting representation of colonial life, but it fell well short of the British critics' concept of true poetry. Lawson's colonial reception repeated itself in England, and he was once again advised to produce a more extensive rural narrative in prose. 37 
Conclusion
Michael Wilding's argument that radical politics provided the inspiration for Lawson's writing is borne out in the popular verse as much as in the prose. The popularity of Lawson's verse and its facility for enabling the journalistic protocols of the periodical press made it an ideal form for the development of a career as a working-class political writer in colonial Australia. Nevertheless, Lawson's working-class origins, his politics, and the material conditions for the production and reception of colonial literature in the 1890s meant that his work would struggle to attract the cultural approbation to which he aspired.
